
 
 
 

 

 
 
 
July 16, 2004 
 

Oregon Arts Commission Announces Visual Arts Fellowships 
 
The Oregon Arts Commission announces Artist Fellowships to ten Oregon visual artists. Selected for 
these honors, first established by the Arts Commission in 1978, are: 

 
Inge Bruggeman, bookarts, Portland 

          Jessyca Burke, multimedia, Eugene  
Stephen Hayes, painter/printmaker, Portland 
Judy Hill, ceramic/glass, Portland  
Cynthia Nawalinski, multimedia, Portland 
Trude Parkinson, painter/multimedia, Portland 
Michelle Ross, painter/multimedia, Portland  
Joseph Schneider, found object installation/assemblage, Corbett  
Barbara Tetenbaum, bookarts/installation, Portland  
Marie Watt, multimedia, Portland 

 
Fellowship applications from 143 Oregon visual artists and designers were reviewed by a 
distinguished panel of arts professionals. The $3,000 non-matching grants recognize the achievements 
of professional artists and may be used to advance their work. 
 
Says the panel: “These ten artists can compete on any level and within any geography. This is world-
class work. And while there are certainly overarching themes—the mapping of public and personal 
space and a fascination with mannerisms of uncertainty—each artist across this diversity of medium 
has developed a definitive personal style.” 
 
From craft, figurative and abstract painting, to text, bookarts and installation, this year’s recipients 
bring a diversity of medium that represents the breadth of Oregon art. While at varying stages in their 
careers, each has demonstrated great talent and dedication to professional involvement. They exhibit 
both regionally and internationally, lecture, serve on boards and selection committees for local arts 
organizations, and through teaching shape the next generation of Oregon artists.  
 
This year’s panel was chaired by Oregon Arts Commission Vice-Chair Cynthia Addams, and 
included the following professionals: Stephanie Snyder, Director, Cooley Art Gallery; Kate Wagle, 
Head, Department of Art, University of Oregon; Chris Rauschenberg, Artist, Board Chair, Blue Sky 
Gallery; Julie Beeler, Studio Director, co-founder, Second Story Interactive Studios; Jeffrey Thomas, 
Producer, Polara Studios and founder of Jamison/Thomas Gallery; Heidi Preuss Grew, Willamette 
University faculty and past recipient; Angie Kim, Program Officer, Arts, Flintridge Foundation. 
 

 
 



 
Inge Bruggeman, Portland     
 

    
 
Inge Bruggeman isolates and explores the essential elements of the book. “Most recently, the subject matter 
has been text as image and ideas of reading, both visually and textually” says Bruggeman of her large 
interactive A Crisis Ethicist’s Directions for Use… which, beginning in stacked form, offers itself to the viewer 
to repuzzle/remap on the wall (by way of provided thumbtacks).  Her work has been widely exhibited and 
collected, including the Chicago Center for Book and Paper Arts, San Francisco Public Library; Center for 
Book Arts, New York; Museo de Bellas Artes, Santiago, Chile; Reed College Cooley Gallery and Core Sample. 
She teaches at Oregon College of Art and Craft and Pacific Northwest College of Art. 
 
 
Jessyca Burke, Eugene 
  

   
 
With what the panel describes as “exquisite craftsmanship, ethnographic charge, fantastic variety and 
imagination,” Jessyca Burke employs a range of media, including steel, cotton, silk, wax and found matter, to 
create sculptures and installations that marry solidity and translucency.  Says Burke, “I am eager to cultivate 
the possibilities of the physical fusion of sculpture and drawing/image and object.” 
 

Burke’s work has been exhibited at the International Sculpture Center, Bush Barn Art Center, Marylhurst Art 
Gym and Corvallis Art Center. She is the recipient of a 2004 Emerging Artist Residency at Pilchuck Glass 
School, and is represented by Elizabeth Leach Gallery, Portland. 



 
Stephen Hayes, Portland 
 

   
 
 “Much of the work that I do is in direct response to nature. I stand outside and paint,” says Hayes,  “In this 
work I am much less concerned with representing the physical appearance of the landscape than I am with 
my emotive response to that landscape. I see this as a dialogue between the place, and me, with painting 
providing the shared language.” 
 

The selection panel easily refers to Stephen Hayes as “a masterful painter and a visionary leader for our 
region.” The force behind 2003’s Prints for PICA, which brought Portland artists together for a wildly 
successful printmaking party/fundraiser, Hayes’ work has been exhibited at Maryhill Museum, PICA, 
Marylhurst Art Gym, Core Sample, the 1987, ’89, ’91 and ’95 Oregon Biennials and is included in the 
collections of the New York Public Library and the Phillips Collection, DC. He is represented by Elizabeth 
Leach Gallery, Portland, and teaches at Pacific Northwest College of Art and Portland Community College. 
 

Art Gym curator Terri Hopkins writes, as introduction to Stephen Hayes, Peripheral Vision, “In our society we 
distrust aesthetic experience—in particular the experience of beauty—and have come to associate it with the 
superficial and the vacuous. The paintings of Stephen Hayes remind us that in spite of contemporary 
skepticism, it is still possible to find beauty wedded to meaning.”  
 
 
Judy Hill, Portland 
 

   
 
The selection panel was drawn to Judy Hill’s work: “These are haunting, beautifully-crafted figures that tell 
secret, deep stories.” Combining ceramics and cast glass, the doll-like “resemblances” to herself have been 
the focus of her work addressing self-consciousness. “Hill explores human vulnerabilities and braveries, and 
the conflict between who we are and how we are perceived.”—Austin Museum of Art 
 



Hill has taught widely, including Pilchuck Glass School, Penland School of Crafts, Pratt Fine Arts Center and 
Bild-Werk Academy, Germany. Her work has shown at Kohler Arts Center, Marylhurst Art Gym, and 
Contemporary Crafts Museum and Gallery, and is included in collections of the Portland Art Museum, the 
Tacoma Art Museum, and The Corning Museum of Glass, among others. She is represented by 
Grover/Thurston Gallery, Seattle. 
 
 
Cynthia Nawalinski, Portland 
 

      
 
Cynthia Nawalinksi creates precise and deceivingly clean works by cutting, drawing and painting on maps. 
The new layers she brings to these political and cultural artifacts of science turns their information to pattern 
and decorative shape, as she describes, “exposing the fiction inherent in using a two dimensional sheet of 
paper to represent a three dimensional landscape.” 
 

Nawalinski’s work has been shown throughout Oregon and Washington, and was selected for the 1995 
Oregon Biennial. 
 
 
Trude Parkinson, Portland 
 

   
 
“I am interested in the moment that indicates something has just happened or is about to happen,” says 
Trude Parkinson. Her recent series of small, figurative, double-sided paintings with collaged backs weave 
family photographs with invented or abstracted memory. The figures stand facing away from the viewer 
toward the horizon. The metaphorical direction of these works is reinforced by Parkinson’s preferred 
installation, which suspends the pieces from the ceiling in an upward arc, placing the viewer at the 
beginning of a horizon of hesitant figures. 
 

Parkinson’s work has been shown at Nine Gallery, Studio 21, Core Sample, and the 1997 Oregon Biennial. 
She recently received a stipend from the Heitland Foundation, Celle, Germany, to attend an artist colony at 
Worpswede, Germany in 2005. She teaches at Marylhurst Universty, and is represented by the Pringle 
Gallery, Philadelphia. 
 



 
Michelle Ross, Portland 
 

      
 
“The tradition and conventions of abstract painting are the vehicle with which to re-inscribe the importance 
of human touch as an expression of the quiet absence of language,” says Michelle Ross, whose textured, 
layered, geometric oil on panel abstractions have been included in exhibitions at the Marylhurst Art Gym, 
New American Paintings Exhibition in Print, Center on Contemporary Arts, Seattle; PICA, and the 1995 and 
2003 Oregon Biennials. “Ultimately I am interested in a difficult beauty with an edge of discontinuity. I want 
the work to be just on the edge of not holding together formally.” 
 

Michelle Ross teaches at Oregon College of Art and Craft. 
 
 
Joseph Schneider, Corbett 
 

     
 
 “I work low tech,” explains Joseph Schneider, “manipulating simple materials in a purposely primitive 
method, until process transforms the materials and the subject matter.” Schneider creates exquisite 
assemblages and installations made with common found objects. With what the panel refers to a “folksy, 
vernacular outsider sensibility,” he has garnered a great deal of success. Born in Spokane, Washington, 
Schneider graduated from Gonzaga University.  Aided by the support of infamous found object sculptors Ed 
and Nancy Kienholz, he lived and worked in New York for over a decade, where he received an Art in 
Urban Resources Grant from P.S. 1 Contemporary Art Center/MOMA. 
 

In 2000, Schneider’s work was included in Almost Warm and Fuzzy, Childhood and Contemporary Art, curated 
for the Des Moines Art Center and circulated by Independent Curators International to P.S.1 Contemporary 
Art Center, Crocker Art Museum, Tacoma Art Museum, Center for Contemporary Art, Seattle and Cleveland 
Center for Contemporary Art, among other hosts. His work has also been exhibited at the Brooks Museum, 
Memphis, TN; The Drawing Center, NY; Bush Barn Art Center, and the Alternative Museum, NY. Schneider 
moved to Corbett, Oregon, in 2002, and recently exhibited his work in the Portland Building Installation 
Series, curated by the Regional Arts & Culture Council. On the homecoming, Schneider says, “working here 
in my native Northwest, I’m able to connect myself to our abundant beauty, and draw on the many artistic 
traditions practiced today.” 
 



 
Barbara Tetenbaum, Portland 
 

   
 
“Tetenbaum is really a text artist who is working in installation and books,” explains the panel. “She is 
always exploring, always pushing her medium.”  One of the region’s most accomplished artists in her field, 
Tetenbaum’s bookart incorporates a myriad of historic, literary, musical and artistic influences, from life in 
the Soviet-era Czech Republic to the musical traditions of South America. In “The Reading Room” an 
installation at Nine Gallery, Tetenbaum takes on scale and space, augmenting a 15’x30’ gallery space with 
suspended descriptions (fragments of text on plexiglass) of the objects in her own living room. 
 

Tetenbaum has lectured and taught widely, and is Department Head of Bookarts at Oregon College of Art 
and Craft. Her work has shown internationally, including the 1995 Oregon Biennial; Milwaukee Art 
Museum; Gutebenberg Museum, Germany; Madison Art Center; Houston Public Library; Chicago Center for 
the Book and Paper Arts; Center for Bookarts, NYC and Reed College Cooley Gallery. 
 
Marie Watt, Portland    
 

    
 
Marie Watt’s work explores the rituals implicit in everyday objects. Most recently her attention has turned to 
the wool blanket, simultaneously engaging its place in the heritage of American Indians and the aesthetic 
traditions of architecture, minimalism and pop art. With a collection of prints, sculpture and fabric 
assemblages, her recent pieces explore the possibilities of this single object as multiple, as subject, as politic 
and as medium. Says the panel of this body of work: “It is an amazing use of materials in relation to the 
history of material culture and her personal journey as an artist.” 
 

Watt has received exhibitions at the Institute of the American Indian Arts Museum, Hallie Ford Museum of 
Art, IFCC, Oregon Art in the Governor’s Office and upcoming fall, 2004, at the Smithsonian National 
Museum of the American Indian. Her work has been curated by the Tacoma Art Museum, Kohler Gallery, 
Marylhurst Art Gym, Contemporary Crafts Museum and Gallery and the 1997 Oregon Biennial. A graduate 
of Yale University, Watt teaches at Portland Community College and is represented by PDX Gallery, 
Portland. 
  
For information, contact the Arts Commission, 775 Summer Street NE, Salem, Oregon 97301-1284, (503) 986-0082.  
All of the Arts Commission's grant guidelines and applications may be accessed via the Arts Commission=s website: 
www.oregonartscommission.org  



 
- - - - - - - - - 

 
The Oregon Arts Commission provides leadership, funding and arts programs through its grants, special 
initiatives and services. Nine Commissioners, appointed by the Governor, determine arts needs and establish 
policies for public support of the arts. The Arts Commission became part of the Oregon Economic and 
Community Development Department in 1993, in recognition of the expanding role the arts play in the 
broader social, economic and educational arenas of Oregon communities.   
 
 


